
COLLECTIBLE
DESIGN
A curated selection of our collectible pieces,
meticulously crafted to meet rigorous
standards, seamlessly blending the realms of
art and design.



O U R  C O L L E C T I B L E  P I E C E S

O u r  c o l l e c t i o n  o f  c o l l e c t i b l e  p i e c e s  r e p r e s e n t s  t h e  e p i t o m e  o f

c r a f t s m a n s h i p ,  w h e r e  e a c h  i t e m  i s  t h o u g h t f u l l y  c u r a t e d  a n d  m e t i c u l o u s l y

c r a f t e d .  T h e s e  p i e c e s  a r e  n o t  m e r e l y  p r o d u c t s ;  t h e y  a r e  w o r k s  o f  a r t

t h a t  e m b o d y  a  h a r m o n i o u s  b l e n d  o f  c r e a t i v i t y ,  p r e c i s i o n ,  a n d  t i m e l e s s

d e s i g n .

S L O W L Y  M A D E  T O  U N C O M P R O M I S I N G  S T A N D A R D S  W I T H  A

C O L L A B O R A T I V E  S P I R I T

I n  a  w o r l d  d r i v e n  b y  r a p i d  p r o d u c t i o n  a n d  f l e e t i n g  t r e n d s ,  w e  t a k e  a

d e l i b e r a t e  a n d  m e a s u r e d  a p p r o a c h  t o  c r e a t i n g  o u r  c o l l e c t i b l e s .  E a c h

p i e c e  i s  s l o w l y  m a d e ,  h o n o r i n g  t h e  t r a d i t i o n a l  m e t h o d s  o f  c r a f t s m a n s h i p

w h i l e  i n t e g r a t i n g  m o d e r n  t e c h n i q u e s .  T h i s  c a r e f u l  a n d  i n t e n t i o n a l

p r o c e s s  e n s u r e s  t h a t  e v e r y  d e t a i l ,  n o  m a t t e r  h o w  m i n u t e ,  i s  e x e c u t e d  t o

p e r f e c t i o n .  O u r  c o m m i t m e n t  t o  q u a l i t y  m e a n s  t h a t  w e  a d h e r e  t o  t h e

h i g h e s t  s t a n d a r d s  a t  e v e r y  s t a g e  o f  p r o d u c t i o n ,  f r o m  t h e  s e l e c t i o n  o f

m a t e r i a l s  t o  t h e  f i n a l  f i n i s h i n g  t o u c h e s .  T h i s  m e t i c u l o u s  a t t e n t i o n  t o

d e t a i l  g u a r a n t e e s  t h a t  e a c h  p i e c e  n o t  o n l y  m e e t s  b u t  e x c e e d s

e x p e c t a t i o n s  f o r  d u r a b i l i t y ,  b e a u t y ,  a n d  f u n c t i o n .  M o r e o v e r ,  o u r  p r o c e s s

i s  d e e p l y  c o l l a b o r a t i v e ,  i n v o l v i n g  a r t i s a n s ,  d e s i g n e r s ,  a n d  c r a f t s p e o p l e

w h o  b r i n g  t h e i r  u n i q u e  s k i l l s  a n d  p e r s p e c t i v e s  t o  t h e  t a b l e ,  r e s u l t i n g  i n  a

r i c h e r  a n d  m o r e  d i v e r s e  c r e a t i v e  o u t c o m e .



B A L A N C I N G  T H E  I N T E R S E C T I O N  O F  A R T  A N D  D E S I G N

O u r  c o l l e c t i b l e s  o c c u p y  a  u n i q u e  s p a c e  w h e r e  a r t  a n d  d e s i g n
i n t e r s e c t .  T h e y  a r e  m o r e  t h a n  f u n c t i o n a l  o b j e c t s ;  t h e y  a r e

e x p r e s s i o n s  o f  a r t i s t i c  v i s i o n  a n d  d e s i g n  e x c e l l e n c e .  E a c h  p i e c e  t e l l s
a  s t o r y ,  e v o k i n g  e m o t i o n  a n d  i n s p i r i n g  a d m i r a t i o n .  T h e  d e s i g n  i s

p u r p o s e f u l  a n d  i n t u i t i v e ,  e n s u r i n g  u s a b i l i t y  w i t h o u t  c o m p r o m i s i n g  o n
a e s t h e t i c  v a l u e .

A R T I S T I C  V I S I O N

A e s t h e t i c  E x c e l l e n c e :  E a c h  p i e c e  i s  d e s i g n e d  w i t h  a  k e e n  e y e  f o r
d e t a i l ,  e n s u r i n g  i t  i s  v i s u a l l y  c a p t i v a t i n g  a n d  a r t i s t i c a l l y  s i g n i f i c a n t .

T h e  f o r m s ,  c o l o r s ,  a n d  t e x t u r e s  a r e  c a r e f u l l y  c h o s e n  t o  c r e a t e  a
c o h e s i v e  a n d  s t r i k i n g  v i s u a l  e x p e r i e n c e .

S y m b o l i c  M e a n i n g :  O u r  c o l l e c t i b l e s  o f t e n  c a r r y  d e e p e r  m e a n i n g s  o r
t h e m e s ,  r e f l e c t i n g  c u l t u r a l ,  h i s t o r i c a l ,  o r  p e r s o n a l  n a r r a t i v e s .  T h i s

s y m b o l i c  r i c h n e s s  a d d s  l a y e r s  o f  a p p r e c i a t i o n  f o r  t h o s e  w h o  e n g a g e
w i t h  t h e m .

D E S I G N  I N T E G R I T Y

F u n c t i o n a l  B e a u t y :  W h i l e  o u r  p i e c e s  a r e  u n d e n i a b l y  b e a u t i f u l ,  t h e y
a r e  a l s o  d e s i g n e d  t o  b e  p r a c t i c a l .  T h i s  d u a l i t y  e n s u r e s  t h a t  t h e y

e n h a n c e  t h e  a e s t h e t i c  a p p e a l  o f  a  s p a c e  w h i l e  s e r v i n g  a  f u n c t i o n a l
p u r p o s e .

I n n o v a t i v e  C r a f t s m a n s h i p :  W e  p u s h  t h e  b o u n d a r i e s  o f  t r a d i t i o n a l
d e s i g n  b y  i n c o r p o r a t i n g  i n n o v a t i v e  t e c h n i q u e s  a n d  m a t e r i a l s .  T h i s
f u s i o n  o f  o l d  a n d  n e w  c r e a t e s  p i e c e s  t h a t  a r e  b o t h  c o n t e m p o r a r y

a n d  t i m e l e s s .

T H E  V A L U E  O F  C O L L E C T I B I L I T Y

O w n i n g  o n e  o f  o u r  c o l l e c t i b l e  p i e c e s  i s  m o r e  t h a n  a c q u i r i n g  a n
o b j e c t ;  i t  i s  i n v e s t i n g  i n  a  l e g a c y  o f  a r t  a n d  d e s i g n .  T h e s e  p i e c e s

a r e  c r e a t e d  t o  b e  c h e r i s h e d  a n d  p a s s e d  d o w n  t h r o u g h  g e n e r a t i o n s ,
i n c r e a s i n g  i n  v a l u e  a n d  s i g n i f i c a n c e  o v e r  t i m e .  E a c h  c o l l e c t i b l e  i s  a

t e s t a m e n t  t o  o u r  d e d i c a t i o n  t o  e x c e l l e n c e ,  e m b o d y i n g  a  r i c h
t r a d i t i o n  o f  c r a f t s m a n s h i p  a n d  a  f o r w a r d - t h i n k i n g  a p p r o a c h  t o

d e s i g n .

O u r  s e l e c t i o n  o f  c o l l e c t i b l e  p i e c e s  s t a n d s  a s  a  t e s t a m e n t  t o  t h e
d e l i c a t e  b a l a n c e  b e t w e e n  a r t  a n d  d e s i g n .  S l o w l y  m a d e  t o

u n c o m p r o m i s i n g  s t a n d a r d s  w i t h  a  c o l l a b o r a t i v e  s p i r i t ,  t h e s e  p i e c e s
a r e  a  c e l e b r a t i o n  o f  m e t i c u l o u s  c r a f t s m a n s h i p  a n d  i n n o v a t i v e  v i s i o n .

T h e y  a r e  d e s i g n e d  t o  b e  n o t  o n l y  f u n c t i o n a l  b u t  a l s o  d e e p l y
m e a n i n g f u l ,  m a k i n g  t h e m  t r e a s u r e s  t h a t  e n r i c h  a n y  c o l l e c t i o n  a n d

e l e v a t e  a n y  s p a c e .





2024

QUEEN
NENZIMA
SERVER



Q U E E N  N E N Z I M A  C O N S O L E

Nenzima
noun

Nen-zi-ma

The Queen Nenzima console is a collectible piece
inspired in its boldness by the elongated, sculptural, fine
coiffure/hairstyle of Queen Nenzima of the Mangbetu
tribe in the DRC during the 1920's & forms part of the

2018 African Crowns Collection. 

The Queen Nenzima console is made from powder-
coated steel frame with a solid terrazzo top and door

inserts and a bamboo shelf within.



Designed and released under the collection name African crowns the NENZIMA
SERVER pays homage to queen Nenzima of the Mangbetu tribe who was the

younger sister of the nineteenth-century ruler, Mbunza and the wife of Okondo,
she was reported to be the one of the most powerful person in the court in the

first decade of the 20th century.

The overall shape, lines and form of the server along with the weaved detail
elements are all inspired by the distinctive look of the elongated heads of most
Mangbetu women at the time, resulting from the cultural practice of 'Lipombo’,

which was a status symbol among the Mangbetu ruling classes at the beginning of
the century. Along with the elongated head, the hairstyles accompanying the
overall look was an oval or funnel-shaped coiffure which ended in an outward
halo, originally symbolic of high social status, this was considered exceptionally
attractive and powerful and hence the inclusion in TheUrbanative's African

Crowns Collection.

Queen Nenzima of
the†Mangbetu¨ Belgian

Congo ©Congo
Republic®¨

1922 H Lang



The pattern for the side panels of
this piece was inspired by the

“stiletto” nails that Queen Nenzima
was known for. By patterning and

incorporating the sharp edges
reminiscent of the Queen’s nails, a

unique design was created to
adorn the sides of this piece as

another ode to her and her story.



C U S T O M
T E R R A Z Z O  W I T H
Y E L L O W  F L A K E S



2000

500

75
0

P O W D E R C O A T E D  S T E E L

QUEEN NENZIMA CONSOLE

The Queen Nenzima console is made from powder-coated steel
frame with a custom oloured terrazzo top and door inserts
finished off by the finely detailed and oversized handles.

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

2 0 0 0  M M  X  5 0 0  M M  X  7 5 0  M M    

1 1 0  K G

S E R 0 5 - 2 0 0 0

T E R R A Z Z O   P A N E L S  &  T O P

Nenzima
noun

Nen-zi-ma

B A M B O O  D O O R  I N S E R T S  &  S H E L F

R  7 5  0 0 0 . 0 0  I N C L .  V A TP R I C E :

E N Q U I R E  F O R  P R I C I N G

E N Q U I R E  F O R  P R I C I N G



QUEEN NENZIMA CONSOLE
MATERIALS SPEC SHEET

custom solid timber  & powdercoated steel colours available on request.

STANDARD TIMBER 

Cleaning Instructions available on request. 

Timber colours and grain may appear different
on screen, please request a sample.

STANDARD POWDERCOATED STEEL COLOURS

Terrazzo
NENZIMA WHT

Terrazzo
NENZIMA BLK

Bamboo ( Side Pressed-Caramel)
Natural Finish

20 mm
door inserts & Interior shelf

Garnet (RAL 3005)
Ferrograin - Indoor

STANDARD TERRAZZO 





2024

NENZIMA
WOVEN
CONSOLE



N E N Z I M A  W O V E N  C O N S O L E

Nenzima
noun

Nen-zi-ma

The Nenzima woven console is inspired by the elongated,
sculptural, fine coiffure/hairstyle of Queen Nenzima of

the Mangbetu tribe in the DRC during the 1920's & forms
part of the 2018 African Crowns Collection. The overall

lines and forms of the console are inspired by the
distinctive look of the elongated heads of most Mangbetu

women during that period. Along with the elongated
head, the accompanying details of this distinctive

hairstyle was an oval or funnel-shaped updo's finished off
with an outward halo, originally symbolic of high social
status, this was considered exceptionally attractive and

powerful this is represented by the steel plate in the front
of this distinctive console.

The Nenzima Woven Console is made from powder-
coated steel frame with a solid timber top in a natural

finish, complimented by the handwoven & crafted
telephone wire disc.



Designed and released under the collection name African crowns the
NENZIMA  Woven Console pays homage to queen Nenzima of the Mangbetu
tribe who was the younger sister of the nineteenth-century ruler, Mbunza and

the wife of Okondo, she was reported to be the one of the most powerful
person in the court in the first decade of the 20th century.

The overall shape, lines and form of the server along with the weaved detail
elements are all inspired by the distinctive look of the elongated heads of most
Mangbetu women at the time, resulting from the cultural practice of 'Lipombo’,
which was a status symbol among the Mangbetu ruling classes at the beginning

of the century. 

Along with the elongated head, the textural quality of the oval or funnel-
shaped coiffure is represented by the intricately woven telephone wire disc

which takes center stage in the design of the piece.

Queen Nenzima of
the†Mangbetu¨ Belgian

Congo ©Congo
Republic®¨

1922 H Lang
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P O W D E R C O A T E D  S T E E L

NENZIMA WOVEN CONSOLE

The Nenzima Woven Console is made from powder-coated steel
frame with a solid timber top in a natural finish, complimented

by the handwoven & crafted telephone wire disc.

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

1 5 0 0  M M  X  6 5 0  M M  X  8 0 0  M M

3 0  K G

D S K 0 4 - 1 5 0 0

Nenzima
noun

Nen-zi-ma

B A M B O O  T O P

W O V E N  T E L E P H O N E  W I R E

R  2 2  0 0 0 . 0 0  I N C L .  V A TP R I C E :

E N Q U I R E  F O R  P R I C I N G

E N Q U I R E  F O R  P R I C I N G



NENZIMA  WOVEN CONSOLE
MATERIALS SPEC SHEET

custom solid timber  & powdercoated steel colours available on request.

STANDARD TIMBER 

Cleaning Instructions available on request. 

Timber colours and grain may appear different
on screen, please request a sample.

STANDARD POWDERCOATED STEEL COLOURS

Bamboo ( Side Pressed-Caramel)
Natural Finish

20 mm

European Ash
Natural Finish

20 mm

European Ash
Ebony Finish

20 mm

Obsidian (RAL 9011)
Ferrograin - Indoor

Telephone Wire woven disc 

STANDARD TELEPHONE WIRE COLOURS





2024

HLUTHA
CONSOLE
TABLE



H L U T H A  C O N S O L E  T A B L E

The Hlutha console table is part of the Homecoming
Collection a 24 piece collection created along with an

amazing local community of makers, designers and
craft people.. The collection aims to show that the
concept of home is not just a physical place but a

feeling of warmth, comfort, peace, and a sanctuary for
our dreams, hopes and all things we hold dear

represented by functional pieces. 

Inspired by African vernacular architecture, each piece
incorporates form, texture, colour, and patterns, and is
named in relation to words that signify home in various

African languages. 

The Hlutha table means "fullness" in Xhosa, the name
inspired by its rounded full powdercoated steel frame

drum form finished off in intricately woven details with a
solid timber top.

Hlutha
verb

Hl-u-t-ha







P O W D E R C O A T E D  S T E E L  

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

1 0 0 0  M M  X  1 0 0 0  M M  X  7 5 0  M M  

3 0  K G

D T B 0 6 - 1 0 0 0

S O L I D  W H I T E / R E D  O A K  O R  A S H  T I M B E R  

R  1 7  5 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :

P O L Y P R O P  C O R D

HLUTHA CONSOLE TABLE

The Hlutha table means "fullness" in Xhosa, the name inspired by
its rounded full powdercoated steel frame drum form finished

off in intricately woven details with a solid timber top.

Hlutha
verb

Hl-u-t-ha
E N Q U I R E  F O R  P R I C I N G

E N Q U I R E  F O R  P R I C I N G



STANDARD POWDERCOATING COLOURS
HLUTHA CONSOLE TABLE
MATERIALS SPEC SHEET

Cleaning Instructions available on request.

Please Note: Colours may appear different
on screen, please request a sample.

Custom steel & cord colours
available on request.

Sienna (RAL 8004)
Ferrograin - Indoor

STANDARD CORD COLOURS

CORD: BEIGE 
5 mm braided
polyprop cord

CORD: CREAM 
5 mm braided
polyprop cord





2024

SELAMAWI
CERAMIC
VESSELS



S E L A M A W I  C E R A M I C  V E S S E L S

The Selamawi ceramics form part of the Homecoming Collection a 24
piece collection created along with an amazing local community of
makers, designers and craft people. The candelabra along with its

twin vessel as well as wall hanging vessels were made in collaboration
with Cape Town based Jan Ernst. The collection aims to show that the
concept of home is not just a physical place but a feeling of warmth,
comfort, peace, and a sanctuary for our dreams, hopes and all things

we hold dear represented by functional pieces. 

Inspired by African vernacular architecture, each piece incorporates
form, texture, colour, and patterns, and is named in relation to words
that signify home in various African languages. "Selamawi" is a term

derived from the Amharic language, spoken in Ethiopia. It means
"peaceful" or "one who brings peace." It's often used as a name in
Ethiopia. The Selamawi ceramic collection is made from terracotta

clay with glazed, raffia and found object details.

Selamawi
adjective

Seh-leh-MA-wee 

IN COLLABORATION WITH JAN ERNST



S E L A M A W I  C E R A M I C
C A N D E L A B R A



SELAMAWI CERAMIC
CANDELABRA

T E R R A C O T T A  C L A Y

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

2 5 0  M M  X  1 0 0  M M  X  2 4 0  M M

3  K G

C R D M 0 2 - 2 4 0

R  1 4  2 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :

"Selamawi" is a term derived from the Amharic language,
spoken in Ethiopia. It means "peaceful" or "one who brings

peace." It's often used as a name in Ethiopia. The Selamawi
ceramic collection is made from terracotta clay with raffia and

details.

Selamawi
adjective

Seh-leh-MA-wee 

E N Q U I R E  F O R  P R I C I N G



S E L A M A W I  C E R A M I C  V E S S E L





T E R R A C O T T A  C L A Y

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

2 5 0  M M  X  1 0 0  M M  X  2 4 0  M M

3  K G

C R D M 0 1 - 2 4 0

R  1 2  8 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :

"Selamawi" is a term derived from the Amharic language,
spoken in Ethiopia. It means "peaceful" or "one who brings

peace." It's often used as a name in Ethiopia. The Selamawi
ceramic collection is made from terracotta clay with raffia and

details.

SELAMAWI CERAMIC
VESSEL

Selamawi
adjective

Seh-leh-MA-wee 

E N Q U I R E  F O R  P R I C I N G

E N Q U I R E  F O R  P R I C I N G



S E L A M A W I  W A L L  H U N G
C E R A M I C  V E S S E L S



S E L A M A W I  W A L L  H U N G
C E R A M I C  V E S S E L S



S E L A M A W I  W A L L
H U N G

 C E R A M I C - C O M B

S E L A M A W I  W A L L
H U N G

 C E R A M I C -
S A P P H I R E

S E L A M A W I
W A L L  H U N G
 C E R A M I C -

R A F F I A

S E L A M A W I
W A L L  H U N G
 C E R A M I C -

P O L K A

S E L A M A W I
W A L L  H U N G

 C E R A M I C - F I N



T E R R A C O T T A  C L A Y

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

1 8 0  M M  X  7 5  M M  X  2 6 0  M M

3  K G

C R D M W L L 1 - 2 6 0

R  8  5 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :

"Selamawi" is a term derived from the Amharic language,
spoken in Ethiopia. It means "peaceful" or "one who brings

peace." It's often used as a name in Ethiopia. This Selamawi
wall hung ceramic is made from unglazed terracotta clay with

raffia and sapphire glazed details.

Vessels for dry flowers only.

S E L A M A W I  W A L L  H U N G
C E R A M I C - R A F F I A

Selamawi
adjective

Seh-leh-MA-wee 

R A F F I A

S A P P H I R E  B L U E  G L A Z E

E N Q U I R E  F O R  P R I C I N G



T E R R A C O T T A  C L A Y

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

1 8 0  M M  X  1 0 0  M M  X  2 5 0  M M

3  K G

C R D M W L L 2 - 2 5 0

R E T A I L  P R I C E :

"Selamawi" is a term derived from the Amharic language,
spoken in Ethiopia. It means "peaceful" or "one who brings

peace." It's often used as a name in Ethiopia. This Selamawi
wall hung ceramic is made from terracotta clay with sapphire

glazed details.

Vessels for dry flowers only.

S E L A M A W I  W A L L  H U N G
C E R A M I C - S A P P H I R E

Selamawi
adjective

Seh-leh-MA-wee 

S A P P H I R E  B L U E  G L A Z E

R  8  5 0 0 . 0 0  I N C L .  V A T
E N Q U I R E  F O R  P R I C I N G



T E R R A C O T T A  C L A Y

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

1 7 0  M M  X  1 4 0  M M  X  2 6 0  M M

3  K G

C R D M W L L 3 - 2 6 0

R E T A I L  P R I C E :

"Selamawi" is a term derived from the Amharic language,
spoken in Ethiopia. It means "peaceful" or "one who brings

peace." It's often used as a name in Ethiopia. This Selamawi
wall hung ceramic is made from unglazed terracotta clay with

sapphire glazed details.

Vessels for dry flowers only.

S E L A M A W I  W A L L  H U N G
C E R A M I C - P O L K A

Selamawi
adjective

Seh-leh-MA-wee 

S A P P H I R E  B L U E  G L A Z E

R  8  5 0 0 . 0 0  I N C L .  V A T
E N Q U I R E  F O R  P R I C I N G



T E R R A C O T T A  C L A Y

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

1 8 0  M M  X  7 5  M M  X  2 8 0  M M

3  K G

C R D M W L L 4 - 2 8 0

R E T A I L  P R I C E :

"Selamawi" is a term derived from the Amharic language,
spoken in Ethiopia. It means "peaceful" or "one who brings

peace." It's often used as a name in Ethiopia. This Selamawi
wall hung ceramic is made from unglazed terracotta clay with

sapphire glazed details.

Vessels for dry flowers only.

S E L A M A W I  W A L L  H U N G
C E R A M I C - F I N

Selamawi
adjective

Seh-leh-MA-wee 

S A P P H I R E  B L U E  G L A Z E

R  8  5 0 0 . 0 0  I N C L .  V A T
E N Q U I R E  F O R  P R I C I N G



T E R R A C O T T A  C L A Y

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

1 6 0  M M  X  7 5  M M  X  2 5 0  M M

3  K G

C R D M W L L 5 - 2 5 0

R E T A I L  P R I C E :

"Selamawi" is a term derived from the Amharic language,
spoken in Ethiopia. It means "peaceful" or "one who brings

peace." It's often used as a name in Ethiopia. This Selamawi
wall hung ceramic is made from unglazed terracotta clay with

found object details.

Vessels for dry flowers only.

S E L A M A W I  W A L L  H U N G
C E R A M I C - F I N

Selamawi
adjective

Seh-leh-MA-wee 

N Y L O N  A F R O  P I C K

R  8  5 0 0 . 0 0  I N C L .  V A T
E N Q U I R E  F O R  P R I C I N G



CLAY COLOURS

TERRACOTTA UNGLAZED

RAFFIA COLOURS

NATURAL

GLAZE COLOURS

SAPPHIRE

SELAMAWI CERAMICS
MATERIALS SPEC SHEET





2024

ZORORA
QUILT



Z O R O R A  Q U I L T

The Zorora quilt is a double-sided, handmade masterpiece adorned
with wool pom-poms. Aptly named "Zorora," which means "relaxing"
in Shona, this quilt embodies tranquility and comfort. Its design draws
inspiration from the shapes found in African vernacular architecture,

showcasing a unique blend of cultural heritage and modern
aesthetics. 

Part of the Homecoming Collection, a 24-piece collection created
along with an amazing local community of makers, designers, and

craftspeople, the Zorora quilt exemplifies the collection's aim to show
that the concept of home is not just a physical place but a feeling of
warmth, comfort, peace, and a sanctuary for our dreams, hopes, and
all things we hold dear, represented by functional pieces. The Zorora

quilt not only offers warmth and coziness but also serves as a
beautiful piece of art.

Zorora
verb

Zo-ro-ra





B L E N D E D  F A B R I C S

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

1 3 5 0 M M  X  2 0 0 0 M M

3  K G

D T B 0 6 - 1 0 0 0

W O O L  Y A R N  P O M  P O M S

R  8  5 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :

ZORORA QUILT

Aptly named "Zorora," which means "relaxing" in Shona, this
quilt embodies tranquility and comfort. Handnmade from a

blend of fabrics finished off wool pom-poms, the Zorora Quilt
not only offers warmth and coziness but also serves as a

beautiful piece of art.

Professional cleaning recommended

 2
00

0 
m

m

1350 mm

Zorora
verb

Zo-ro-ra

E N Q U I R E  F O R  P R I C I N G



STANDARD FABRIC COLOURS

ZORORA QUILT
MATERIALS SPEC SHEET

Cleaning Instructions available on request.

Please Note: Colours may appear different
on screen, please request a sample.

Custom  fabrics available on
request.

City Leaves TM14326
Composition: 100% Polyester

Width: 145cm
Repeat: Plain

Abrasion: >90 000 Martindale Rubs
Colour Fastness: 5

Care: Professional Cleaning Recommended

Kelemi Flint TM14617
Composition: 57% Polyester, 43% Cotton

Quality: THROW
Width: 148cm

Repeat: 37 cm X 47 cm
Abrasion: 25 000 Martindale Rubs

Colour Fastness: 6
Care: Professional Cleaning Recommended

Finish: Soil & Water Repellent





2024

FARAJI
MIRROR



F A R A J I  M I R R O R

The Faraji standing mirror is a stunning piece that combines
functionality with artistic elegance. Steel framework adorned with

tufted wool details and featuring organic shapes, this mirror stands as
a testament to meticulous craftsmanship and thoughtful design. The

name "Faraji," meaning "consolation" or "comfort" in Swahili, perfectly
encapsulates the essence of this piece was made in collaboration

with Johannesburg based Neimil offers a sense of solace and warmth
to any space it graces. 

Part of the Homecoming Collection, a 24-piece collection created
along with an amazing local community of makers, designers, and
craftspeople, the Faraji standing mirror exemplifies the collection's

aim to show that the concept of home is not just a physical place but
a feeling of warmth, comfort, peace, and a sanctuary for our dreams,
hopes, and all things we hold dear, represented by functional pieces.
The Faraji mirror is not only a practical addition to any room but also

a beautiful symbol of comfort and home.

Faraji
noun
fa-ra-ji

IN COLLABORATION WITH Neimil





P O W D E R C O A T E D  S T E E L  

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

7 8 5 M M  X 2 5 M M  1 7 5 0 M M

2 5  K G

M I R 0 7 - 1 7 5 0

T U F E T E D  W O O L  D E T A I L S

R  2 5  0 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :

FARAJI MIRROR

Steel framework adorned with tufted wool details and featuring
organic shapes, this mirror stands as a testament to meticulous

craftsmanship and thoughtful design. 

Faraji
noun
fa-ra-ji

 1
75

0 
m

m

785 mm

E N Q U I R E  F O R  P R I C I N G



STANDARD POWDERCOATING COLOURS
FARAJI MIRROR
MATERIALS SPEC SHEET

Cleaning Instructions available on request.

Please Note: Colours may appear different
on screen, please request a sample.

Sienna (RAL 8004)
Ferrograin - Indoor

STANDARD WOOL TUFTED COLOURWAY

WOOL TUFTING

Bronze Tinted Mirror

STANDARD MIRROR FINISHES





2024

MUDZIIRA
LIMESITE
LAMP



M U D Z I I R A  L I M E S I T E  L A M P

The Mudziira Limesite floor lamp forms part of the Homecoming
Collection launched in 2020/1, its name like all names of the pieces

from this collection is inspired by words that define home & the
feelings around the home in a multitude of indigenous languages from

the continent. Mudziira is a Shona word meaning warmth.

The Mudziira Limesite floor lamp this piece was made in collaboration
with Johannesburg based Wolkberg Casting Studios is made from

powder-coated steel with an innovative high performance concrete ,
Limesite stone base in the colour Namib.

The repeated vertical lines of this lamp brings a nuanced shapeliness
and modernist feel to its simple form.

IN COLLABORATION WITH Wolkberg Casting Studios

Mudziira 
noun

Mud-zii_ra





MUDZIIRA LIMESITE 
FLOOR LAMP

The Mudziira floor lamp features a powder-coated steel body
and a limesite in the colour Namib. Its repeated vertical lines
add a nuanced shapeliness and modernist touch to its simple

design.

S K U :                

F I N I S H E S :          

4 5 0  M M  X  4 5 0  M M  X  1 5 0 0  M M

S L P 0 4 - 1 5 2 0 L I M

P O W D E R C O A T E D  S T E E L

2 5  K GW E I G H T :

L I M E S I T E  S T O N E  B A S E

2 0 0 0  M M  B L A C K  C O R D  I N C L U D E D  W I T H
F O O T  S W I T C H  A N D  P L U G

L I G H T B U L B  N O T  I N C L U D E D  -
R E C O M M E N D E D :  E 2 7  F I T T I N G  /  L E D  3 W  /

4 0 0 0  K

Mudziira 
noun

Mud-zii_ra

R  1 2  5 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :
E N Q U I R E  F O R  P R I C I N G



STANDARD LIMESITE COLOURS

MUDZIIRA LIMESITE FLOOR LAMP
MATERIALS SPEC SHEET

Cleaning Instructions available on request.

Please Note: Colours may appear different on screen, please request a sample.

STANDARD POWDERCOATED STEEL COLOURS

custom steel colours & base material alternatives available on request.

NAMIB 
Dimensions Finish:

Dimension surfaces have a lot of visible movement.
Surface imperfections are an inherent property of the

Dimension side and is not a flaw but rather an aesthetic
appeal. 

20 mm

Sienna (RAL 8004)
Ferrograin - Indoor

Linen (RAL 7032)
Ferrograin - Indoor



2024

MUDZIIRA
WALLART
SCONCE 1

in collaboration with HERD DESIGNS



MUDZIIRA WALLART
SCONCE 1

The Mudziira floor lamp features a powder-coated steel body
and a limesite in the colour Namib. Its repeated vertical lines
add a nuanced shapeliness and modernist touch to its simple

design.

S K U :                

F I N I S H E S :          

4 0 0  M M  X  2 2 0  M M  X  2 6 0  M M
( B E A D E D  S I D E D  P A N E L )

W L L 0 5 - 4 0 0

P O W D E R C O A T E D  S T E E L

1  K GW E I G H T :

L I M E S I T E  S T O N E  B A S E

2 0 0 0  M M  B L A C K  C O R D  I N C L U D E D  W I T H
F O O T  S W I T C H  A N D  P L U G

L I G H T B U L B  N O T  I N C L U D E D  -
R E C O M M E N D E D :  E 2 7  F I T T I N G  /  L E D  3 W  /

4 0 0 0  K

Mudziira 
noun

Mud-zii_ra

R  1 2  5 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :
E N Q U I R E  F O R  P R I C I N G



Mudziira Wall Light 1

Sienna (RAL 8004)
Ferrograin

European Ash



2024

MUDZIIRA
WALLART
SCONCE 2

in collaboration with HERD DESIGNS



Mudziira Wall Light 2

Sienna (RAL 8004)
Ferrograin

European Ash



MUDZIIRA WALLART
SCONCE 2

The Mudziira floor lamp features a powder-coated steel body
and a limesite in the colour Namib. Its repeated vertical lines
add a nuanced shapeliness and modernist touch to its simple

design.

S K U :                

F I N I S H E S :          

4 0 0  M M  X  2 3 0  M M  X  2 2 0  M M
( B E A D E D  S I D E D  P A N E L )

W L L 0 6 - 4 0 0

P O W D E R C O A T E D  S T E E L

2 5  K GW E I G H T :

L I M E S I T E  S T O N E  B A S E

2 0 0 0  M M  B L A C K  C O R D  I N C L U D E D  W I T H
F O O T  S W I T C H  A N D  P L U G

L I G H T B U L B  N O T  I N C L U D E D  -
R E C O M M E N D E D :  E 2 7  F I T T I N G  /  L E D  3 W  /

4 0 0 0  K

Mudziira 
noun

Mud-zii_ra

R  1 2  5 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :
E N Q U I R E  F O R  P R I C I N G



2024

LUMINOUS
MAKEBA



L U M I N O U S  M A K E B A

Makeba 
noun

Ma-ke-ba

Named after the legendary South African singer and activist Miriam
Makeba, the Luminous Makeba pays tribute to her legacy as a powerful

cultural figure and icon of the “Black is Beautiful” movement of the
1960s. Revered for her music and activism, Makeba often celebrated
traditional African hairstyles, using her platform to champion African

identity and pride.
This collectible sculptural table lamp draws inspiration from the original

Makeba Table Lamp and reimagines it in new materiality and form.
Crafted from powder-coated steel and a textured stainless steel sheet

with a water-like surface, it features cascading stainless steel ball
chains that mimic flowing woven locks — evoking both movement and

memory.
The Luminous Makeba is more than a lighting piece — it’s a

contemporary tribute to heritage, beauty, and resilience, blending
symbolism and material storytelling in honour of an African icon.





LUMINOUS MAKEBA TABLE LAMP

The Luminous Makeba Side-Light-Table is a tribute to material interplay — a
dialogue between powder-coated rolled steel tubes, a black-nickel chrome-plated

ball-chain veil, textured stainless steel tops, and subtle brass joining details.
As part of our 2018 African Crowns Collection, the Luminous Makeba continues the

celebration of African hairstyles and the rich cultural narratives they embody,
translating heritage into contemporary form.

S K U :                

F I N I S H E S :          

5 0 0  M M  X  5 0 0  M M  X  1 5 0 0  M M  

L U M _ M A K 1 5 0 0

P O W D E R C O A T E D  S T E E L

8  K GW E I G H T :

P O L I S H E D  T E X T U R E D  S T A I N L E S S  S T E E L

2 0 0 0  M M  B L A C K  C O R D  I N C L U D E D  W I T H
F O O T  S W I T C H  A N D  P L U G

L I G H T B U L B  N O T  I N C L U D E D  -
R E C O M M E N D E D :  E 2 7  F I T T I N G  /  L E D  3 W  /

4 0 0 0  K

Makeba 
noun

Ma-ke-ba

B L A C K - N I C K E L  C H R O M E - P L A T E D  B A L L -
C H A I N

P R I C E :                R  4 5 0 0 0 . 0 0  I N C L .  V A T
E N Q U I R E  F O R  P R I C I N G





2024

INFINITE
FULANI 000



The Infinite Fulani was a collaborative piece driven by the idea of future Heirloom, spearheaded by the
American Hardwoord Export Council supported by Always Welcome, Houtlander and Bos Timbers.

Heirlooms to us are stories that get shared and retold over time; this story can be translated &
encapsulated in a physical piece. The Idea of the Infinite Fulani is that of an Heirloom that is constantly
evolving, gathering  and changing over time as it is passed down from generation to generation, making

both the chair and the meaning thereof infinite. An Heirloom pieces that acts a s functional space to
collect memories.

The Ombre finish illustrating the passing of time, contemporary enough to fit into a modern space with a
deeper meaning of the evolution of the user's journey.

 The Infinite Fulani Chair in American red oak is based on the 2018 Fulani chair initially launched and
manufactured in steel and we set out to, revisit and add to the original story by exploring new materials

and therein new ways of making.

“We aspire to be a brand that not only celebrates stories but one that respects the way in which we tell
those stories,” the design and manufacturing approach to everything we do at TheUrbanative is to

always be in conversation with the chosen material, the properties and limits thereof; to let the material
have a say in the final piece. 

This is a one of a kind piece.

I N F I N I T E  F U L A N I  0 0 0





F I N I S H E S :          

1 0 0 %  L E A T H E R  B A C K R E S T

S O L I D  R E D  O A K :  C A S T L E  B R O W N  F I N I S H

540

I N F I N I T E  F U L A N I  0 0 0

Fulani
 noun
Fu-la-ni

D I M E N S I O N S         

S K U :                

W E I G H T :             

6 4 0  M M  X  5 4 0  M M  X  7 8 0  M M  

     1 1  K G

I N F I N F U L - 6 4 0

The Infinite Fulani 000 is an Heirloom piece, one of a kind has
an organic rounded solid red oak timber frame with an

upholstered plushly upholstered backrest and solid timber seat
to bring chic comfort with a practical touch.

H I G H  D E N S I T Y  M E M O R Y  F O A M

S E A T  H E I G H T 4 5 0  M M

E N Q U I R E  F O R  P R I C I N G



INFINITE FULANI 000
MATERIALS SPEC SHEET

custom solid timber  colours available on request.

STANDARD TIMBER 

Cleaning Instructions available on request. 

Timber colours and grain may appear different
on screen, please request a sample.

BACKREST UPHOLSTERY

Red Oak
Natural Finish

20 mm

100 % Genuine Leather
PISTA BUTTERSCOTCH

WOVEN DETAILS

Natural Colour & Finish
100 % Genuine Leather

Thonging





2024

NASARA
CONSOLE



06.

N A S A R A  C O N S O L E

The Nasara console is named after the Nasara screen
and artwork, echoing the sweeping lines and organic
shapes, which are abstracted and assembled into a

cohesive form. 

These curvilinear shapes are originally derived from the
first Nasara piece; the Nasara Screen, which then

inspired the Nasara abstracted artworks and reclaimed
wood vessels. Thereafter these shapes were tessellated

into the forms now seen in the console using
engineered stone.

This console, features engineered stone inlays on solid
Red Oak, a powder-coated steel frame with a 12 mm

engineered stone top. 

Nasara
noun

Na-sa-ra









P O W D E R C O A T E D  S T E E L  

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

2 0 5 0  M M  X  5 5 0 M M  X  8 7 0 M M

1 5 0  K G

S E R 0 8 - 2 0 5 0

S O L I D  R E D  O A K  T I M B E R  

R  9 8  5 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :

P O R C E L A I N  S T O N E W A R E

NASARA CONSOLE

The Nasara console features a powder-coated steel frame with
a 12 mm stone top. It includes red oak solid timber doors, inlaid

with 6 mm stone inserts, and a solid red oak shelf inside.

Nasara
noun

Na-sa-ra

E N Q U I R E  F O R  P R I C I N G



NASARA CONSOLE
MATERIALS SPEC SHEET

custom solid timber  & powdercoated steel colours available on request.

STANDARD TIMBER 

Cleaning Instructions available on request. 

Timber colours and grain may appear different
on screen, please request a sample.

STANDARD POWDERCOATED STEEL COLOURS

Calacatta Hermitage
MB17-SATIN FINISH

Royal Peacock MB20-
POLISHED

Red Oak
Natural Finish

20 mm
door inserts & Interior shelf

STANDARD STONEWARE 

Linen (RAL 7032)
Ferrograin - Indoor







At the core of this collection is the influence of
Adinkra symbols, originating from the Ashanti

and Akan kingdoms of West Africa. Each symbol
represents related concepts entered around an

ideal.

The collection focuses on the Aya symbol,
pronounced "eye-ah," representing

resourcefulness and endurance. Part of the 700
Adinkra symbols linked to the Gyaman kingdom,
Aya or "fern" signifies the ability to overcome

adversities, symbolized by the hardy West African
fern.

The collection's materials include powder-coated
recycled steel, reclaimed ostrich egg, and

brass elements—these are intentionally chosen to
reflect the symbol’s deeper meaning. The Aya

Collection seeks to honor and promote a deeper
understanding of Adinkra symbology, ensuring its

preservation and appreciation today.

AYA COLLECTION



2024

INFINITE AYA
CONSOLE



Infinite Aya Console 
in Collaboration with AVOOVA

Year of creation: 2024

Description:
This console unit features a sturdy framework made of powder-coated mild steel,
ensuring durability and a sleek appearance. The surface showcases a mosaic of

reclaimed ostrich egg shells embedded in epoxy for a unique, eco-friendly touch.
Brass elements enhance both stability and aesthetic appeal.

The Aya or "fern" Adinkra symbol embodies endurance and resourcefulness. It signifies
the ability to overcome adversities and endure difficulties, reflecting the hardiness of
the West African fern plant. Aya, pronounced as 'eye-ah,' is part of the 700 Adinkra
symbols associated with the Gyaman kingdom in Côte d'Ivoire and Ashanti culture in

Ghana. The word "Aya" is derived from the Twi language, meaning "fern."

The stylised and simple forms of the pieces that form this collection are inherent of the
perceived simplicity of the andrika symbols with a focus on the Aya symbol. However

upon further exploration the complexity and layered approach of the design and
manufacturing of these pieces is akin to the rich and layered nuances of the Andrika

symbols that inspired the collection.

In an effort to explore the message of resourcefulness and endurance of the Aya
symbol, the primary materials used for the manufacturing of the collection’s pieces are

layered in that approach. 

This piece has not been fully launched yet and is currently been showcased at the
Gallery of Light Showcase by One to One by Martin Doller in Cape Town, South Africa
and thereafter is schedule to formally launch at the Dakar 2024 Biennale in October

2024.





P O W D E R C O A T E D  S T E E L  

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

1 6 0 0  M M  X  6 0 0  M M  X  8 2 0  M M

1 1 0  K G

A Y A C O N - 1 6 0 0

  S H A R D S  O F  O S T R I C H  E G G S H E L L

R  1 0 3  0 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :

INFINITE AYA CONSOLE

This console unit features a sturdy framework made of powder-
coated mild steel, ensuring durability and a sleek appearance.

The surface showcases a mosaic of reclaimed ostrich egg shells
embedded in epoxy for a unique, eco-friendly touch. Brass

elements enhance both stability and aesthetic appeal.

AYA
noun
A-YA

 8
20

 m
m

1600 mm

S O L I D  B R A S S  D E T A I L S

E N Q U I R E  F O R  P R I C I N G 6
00

 m
m



INFINITE AYA CONSOLE
MATERIALS SPEC SHEET

Cleaning Instructions available on request.

Please Note: Colours may appear different
on screen, please request a sample.

Ostrich Eggshell Mosaic

STANDARD TOP DETAILSSTANDARD POWDERCOATED STEEL COLOURS

Obsidian (RAL 9011)
Ferrograin - Indoor



2024

AYA MIRROR



Aya Mirror
in Collaboration with AVOOVA

Year of creation: 2024

Description:
This leaning grey coloured mirror  features a sturdy framework made of powder-

coated mild steel, solid white oak base with inserts of ostrich eggshell and solid brass
details. The details of the mosaic of reclaimed ostrich egg shells is embedded in epoxy
for a unique, eco-friendly touch. Brass elements enhance both stability and aesthetic

appeal.

The Aya or "fern" Adinkra symbol embodies endurance and resourcefulness. It signifies
the ability to overcome adversities and endure difficulties, reflecting the hardiness of
the West African fern plant. Aya, pronounced as 'eye-ah,' is part of the 700 Adinkra
symbols associated with the Gyaman kingdom in Côte d'Ivoire and Ashanti culture in

Ghana. The word "Aya" is derived from the Twi language, meaning "fern."

The stylised and simple forms of the pieces that form this collection are inherent of the
perceived simplicity of the andrika symbols with a focus on the Aya symbol. However

upon further exploration the complexity and layered approach of the design and
manufacturing of these pieces is akin to the rich and layered nuances of the Andrika

symbols that inspired the collection.

In an effort to explore the message of resourcefulness and endurance of the Aya
symbol, the primary materials used for the manufacturing of the collection’s pieces are

layered in that approach. 

This piece has not been fully launched yet and is currently been showcased at the
Gallery of Light Showcase by One to One by Martin Doller in Cape Town, South Africa
and thereafter is schedule to formally launch at the Dakar 2024 Biennale in October

2024.





P O W D E R C O A T E D  S T E E L  

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

6 1 0  M M  X  5 6 5  M M  X  1 8 3 5  M M

8 0  K G

A Y A M I R - 1 8 3 5

  S H A R D S  O F  O S T R I C H  E G G S H E L L

R  5 5  5 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :

AYA MIRROR

This leaning grey coloured mirror features a sturdy framework
made of powder-coated mild steel, solid white oak base with

inserts of ostrich eggshell and solid brass details. The details of
the mosaic of reclaimed ostrich egg shells is embedded in

epoxy for a unique, eco-friendly touch. AYA
noun
A-YA

S O L I D  W H I T E  O A K

S O L I D  B R A S S  D E T A I L S

 6  M M  G R E Y  C O L O U R E D  M I R R O R

E N Q U I R E  F O R  P R I C I N G

565 mm

 1
83

5 
m

m

610 mm



AYA MIRROR
MATERIALS SPEC SHEET

Cleaning Instructions available on request.

Please Note: Colours may appear different
on screen, please request a sample.

Ostrich Eggshell Mosaic

STANDARD TOP DETAILSSTANDARD POWDERCOATED STEEL COLOURS

Obsidian (RAL 9011)
Ferrograin - Indoor

Solid White Oak

STANDARD TOP DETAILS



2024

AYA OBELISK



Aya OBELISK
in Collaboration with AVOOVA

Year of creation: 2024

Description:
This contemporary floor lamp boasts a modern design with a powder-coated mild steel
frame featuring laser-cut plates. The lampshade showcases a unique mosaic crafted

from reclaimed ostrich egg shells in epoxy, supported by a solid oak base and
enhanced with brass elements.

The Aya or "fern" Adinkra symbol embodies endurance and resourcefulness. It signifies
the ability to overcome adversities and endure difficulties, reflecting the hardiness of
the West African fern plant. Aya, pronounced as 'eye-ah,' is part of the 700 Adinkra
symbols associated with the Gyaman kingdom in Côte d'Ivoire and Ashanti culture in

Ghana. The word "Aya" is derived from the Twi language, meaning "fern."

The stylised and simple forms of the pieces that form this collection are inherent of the
perceived simplicity of the andrika symbols with a focus on the Aya symbol. However

upon further exploration the complexity and layered approach of the design and
manufacturing of these pieces is akin to the rich and layered nuances of the Andrika

symbols that inspired the collection.

In an effort to explore the message of resourcefulness and endurance of the Aya
symbol, the primary materials used for the manufacturing of the collection’s pieces are

layered in that approach. 

This piece has not been fully launched yet and is currently been showcased at the
Gallery of Light Showcase by One to One by Martin Doller in Cape Town, South Africa
and thereafter is schedule to formally launch at the Dakar 2024 Biennale in October

2024.





P O W D E R C O A T E D  S T E E L  

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

3 8 0  M M  X  3 8 0  M M  X  1 5 0 0  M M

4 5  K G

A Y A O B L - 1 5 0 0

  S H A R D S  O F  O S T R I C H  E G G S H E L L

R  5 5  5 0 0 . 0 0  I N C L .  V A TR E T A I L  P R I C E :

AYA OBELISK

This contemporary floor lamp boasts a modern design with a
powder-coated mild steel frame featuring laser-cut plates. The
lampshade showcases a unique mosaic crafted from reclaimed
ostrich egg shells in epoxy, supported by a solid oak base and

enhanced with brass elements. AYA
noun
A-YA

380 mm

 1
50

0 
m

m

S O L I D  W H I T E  O A K

S O L I D  B R A S S  D E T A I L S

E N Q U I R E  F O R  P R I C I N G



AYA OBELISK
MATERIALS SPEC SHEET

Cleaning Instructions available on request.

Please Note: Colours may appear different
on screen, please request a sample.

Ostrich Eggshell Mosaic

STANDARD DOME DETAILSSTANDARD POWDERCOATED STEEL COLOURS

Obsidian (RAL 9011)
Ferrograin - Indoor

Solid White Oak

STANDARD TRAY DETAILS



2026

AYA VESSEL I
E N D U R A N C E

2 0 2 6



AYA VESSEL I: ENDURANCE

Year of Design: 2020
Year of Creation: 2026

Description:
This contemporary vessel presents a sculptural yet restrained form, combining a

powder-coated mild steel body with layered stepped detailing and a solid timber
base. The cylindrical silhouette is interrupted by subtle stacked rings that introduce
rhythm and grounding, while a brass-plated circular tab detail adds a considered
accent, balancing utility with ornament. The contrast between matte metal, warm
timber, and brass creates a quiet material dialogue, allowing the piece to read as

both functional object and collectible form.

The Aya or “fern” Adinkra symbol embodies endurance and resourcefulness. It signifies
the ability to overcome adversities and endure difficulties, reflecting the hardiness of
the West African fern plant. Aya, pronounced as “eye-ah,” forms part of the more than
700 Adinkra symbols associated with the Gyaman kingdom in Côte d’Ivoire and Ashanti

culture in Ghana. The word “Aya” originates from the Twi language, meaning “fern.”
The stylised, simplified geometry of the vessel draws from the visual language of

Adinkra symbols, where clarity of form communicates deeper meaning. At first glance
the piece appears minimal and direct, yet closer observation reveals layered

transitions, precise proportions, and deliberate detailing that echo the complexity
embedded within the symbolic tradition that inspires the collection.

In exploring the messages of resilience and resourcefulness carried by the Aya symbol,
the collection embraces a layered material approach. Steel, timber, and brass are

combined in a way that highlights their individual character while functioning together
as a unified whole. The vessel becomes an expression of endurance through structure,

material integrity, and thoughtful making, translating cultural narrative into
contemporary form.

 



P O W D E R C O A T E D  S T E E L  

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

2 8 0 M M  X  1 2 0 M M  X  1 6 0 M M

8  K G

A Y A V S 1 - 2 8 0

R  5 5  5 0 0 . 0 0  I N C L .  V A T

R E T A I L  P R I C E :

AYA VESSEL I: ENDURANCE

This contemporary floor lamp boasts a modern design with a
powder-coated mild steel frame featuring laser-cut plates. The
lampshade showcases a unique mosaic crafted from reclaimed
ostrich egg shells in epoxy, supported by a solid oak base and

enhanced with brass elements.

AYA
noun
A-YA

E N Q U I R E  F O R  P R I C I N G

R E C L A I M E D  T I M B E R

B R A S S  P L A T I N G



AYA VESSEL I: ENDURANCE
MATERIALS SPEC SHEET

Cleaning Instructions available on request.

Please Note: Colours may appear different
on screen, please request a sample.

STANDARD POWDERCOATED STEEL COLOURS

Obsidian (RAL 9011)
Ferrograin - Indoor

Solid White Oak

STANDARD TRAY DETAILS



2026

AYA VESSEL II
R E G R O W T H

2 0 2 6



AYA VESSEL II: REGROWTH

Year of Design: 2020
Year of Creation: 2026

Description:
This contemporary vessel presents a sculptural yet restrained form, combining a

powder-coated mild steel body with layered stepped detailing and a solid timber
base. The cylindrical silhouette is interrupted by subtle stacked rings that introduce
rhythm and grounding, while a brass-plated circular tab detail adds a considered
accent, balancing utility with ornament. The contrast between matte metal, warm
timber, and brass creates a quiet material dialogue, allowing the piece to read as

both functional object and collectible form.

The Aya or “fern” Adinkra symbol embodies endurance and resourcefulness. It signifies
the ability to overcome adversities and endure difficulties, reflecting the hardiness of
the West African fern plant. Aya, pronounced as “eye-ah,” forms part of the more than
700 Adinkra symbols associated with the Gyaman kingdom in Côte d’Ivoire and Ashanti

culture in Ghana. The word “Aya” originates from the Twi language, meaning “fern.”
The stylised, simplified geometry of the vessel draws from the visual language of

Adinkra symbols, where clarity of form communicates deeper meaning. At first glance
the piece appears minimal and direct, yet closer observation reveals layered

transitions, precise proportions, and deliberate detailing that echo the complexity
embedded within the symbolic tradition that inspires the collection.

In exploring the messages of resilience and resourcefulness carried by the Aya symbol,
the collection embraces a layered material approach. Steel, timber, and brass are

combined in a way that highlights their individual character while functioning together
as a unified whole. The vessel becomes an expression of endurance through structure,

material integrity, and thoughtful making, translating cultural narrative into
contemporary form.

 



P O W D E R C O A T E D  S T E E L  

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

2 6 0 M M  X  1 2 0 M M  X  1 6 5 M M

8  K G

A Y A V S 2 - 2 6 0

R  5 5  5 0 0 . 0 0  I N C L .  V A T

R E T A I L  P R I C E :

AYA VESSEL II: REGROWTH

This contemporary vessel combines a powder-coated mild steel
body with stepped detailing, a solid timber base, and a brass-
plated accent. Its layered cylindrical form balances sculptural
presence with restraint, creating a dialogue between matte

metal, warm timber, and brass that positions the piece as both
functional and collectible.

AYA
noun
A-YA

E N Q U I R E  F O R  P R I C I N G

R E C L A I M E D  T I M B E R

B R A S S  P L A T I N G



AYA OBELISK
MATERIALS SPEC SHEET

Cleaning Instructions available on request.

Please Note: Colours may appear different
on screen, please request a sample.

STANDARD POWDERCOATED STEEL COLOURS

Obsidian (RAL 9011)
Ferrograin - Indoor

Solid White Oak

STANDARD TRAY DETAILS



2026

AYA TRAY I
G R O U N D I N G

2 0 2 6



AYA TRAY I: GROUNDING

Year of Design: 2020
Year of Creation: 2026

Description:
This contemporary tray explores sculptural form through the interplay of reclaimed
timber and a powder-coated mild steel frame. The circular composition reveals a
carefully balanced arrangement of contrasting wood tones, shaped into flowing

geometric segments that suggest movement and continuity. Each timber component is
selected from reclaimed material, allowing the natural grain, colour variation, and
history of the wood to become an integral part of the design. As a result, no two
pieces are alike, with every vessel carrying its own unique character and story.

The stylised geometry of this piece draws from the visual language of Adinkra symbols,
where simplified forms carry layered meanings. At first glance the composition

appears calm and resolved, yet closer observation reveals a complexity of joinery,
grain direction, and proportion that reflects the depth of the cultural references

informing the collection.

In exploring the themes of endurance and resourcefulness embodied by the Aya
symbol, the vessel embraces a layered material approach. Reclaimed timber is given

renewed purpose within a precise steel framework, celebrating both sustainability and
craftsmanship. The piece becomes an expression of transformation, where material

history and contemporary design converge to create an object that is both functional
and collectible.

 



P O W D E R C O A T E D  S T E E L  

D I M E N S I O N S         

S K U :                

W E I G H T :             

F I N I S H E S :          

3 4 0 M M  X  3 0 0 M M  X  7 0 M M

1 0  K G

A Y A T R 0 I - 3 4 0

R  5 5  5 0 0 . 0 0  I N C L .  V A T

R E T A I L  P R I C E :

AYA TRAY I: GROUNDING

This contemporary vessel combines a powder-coated mild steel
body with stepped detailing, a solid timber base, and a brass-
plated accent. Its layered cylindrical form balances sculptural
presence with restraint, creating a dialogue between matte

metal, warm timber, and brass that positions the piece as both
functional and collectible.

AYA
noun
A-YA

E N Q U I R E  F O R  P R I C I N G

R E C L A I M E D  T I M B E R



AYA TRAY I: GROUNDING
MATERIALS SPEC SHEET

Cleaning Instructions available on request.

Please Note: Colours may appear different
on screen, please request a sample.

STANDARD POWDERCOATED STEEL COLOURS

Obsidian (RAL 9011)
Ferrograin - Indoor

Solid White Oak

STANDARD TRAY DETAILS

Solid Kiaat

Solid White Oak Solid European Ash


